
























surrounding these land areas rose, and the islands of the Indo¬
nesian archipelago on the east and west were formed.

The major islands of the archipelago may be divided into
the Greater Sunda Islands (Java, Sumatra, Sulawesi, Borneo),
the Lesser Sunda Islands, also known as Nusa Tenggara, (Bali,
Lombok, Sumbawa, Sumba, Timor and Flores), Maluku and
New Guinea. Indonesian territory encompasses the western
section of the island of New Guinea, known as Irian Jaya, and
the lower two-thirds of the island of Borneo, known as Kali¬
mantan. As of the 1982 election figures, the population of
Indonesia was estimated to be 152 million, the fifth most
populous nation in the world. A large proportion of the popula¬
tion is located on a few islands, with nearly two-thirds on Java
alone.

Structurally, the Indonesian archipelago is divided into
three distinct areas: the western islands of Java, Sumatra, Kali¬
mantan and Bali which rest on the Sunda shelf; the eastern
islands of Irian Jaya (New Guinea) and the Aru islands which
rest on the Sahul shelf; and the islands in between. Today,
relatively shallow waters surround those islands on the more
eastern and western parts of the archipelago, with the seas in
between, near the islands of Nusa Tenggara, Maluku and Sula¬
wesi, reaching depths of 1 5,000 feet. Geographically, the islands
on the west more closely resemble Asia,, while those on the
eastern side are more similar to Australia. The islands in the
middle represent a third distinct area, although some geo¬
graphers prefer to describe this area or parts of the area as a
transitional zone between the east and west.

The animal life within Indonesia varies according to the
three areas of the archipelago described above. Types of animal
species are found in the western islands that do not exist in
Irian Jaya, while the marsupial species found in Irian Jaya do
not appear in Java, Bali, Sumatra, or Kalimantan. The region in
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SULAWESI - GEOGRAPHY
One of the five big islands of Indonesia, Sulawesi lies like

a gaunt-limbed insect in the centre of the archipelago. Although
it was tenuously joined to the Philippines during the earliest
stage of the Pleistocene Period, tectonic action severed the
unstable land bridge, isolating those species of flora and fauna
•which had evolved by that time and creating a unique zone of
wildlife in Indonesia.

The shape of the island is curious. It consists of four narrow
peninsulas separated by wide bays and joined in the middle,
each with a spine of mountain ranges running down the centre.
The island of Sulawesi is approximately 1,287 kilometers long
and between 193 and 58 kilometers wide covering a total land
area of 186,000 square kilometers. Its 3,218 kilometers of
coastline is generally fringed by coral reefs. Mountains are both
volcanic and non-volcanic. The southwest Latimojong range
averages 3,000 meters above sea level with Rantaimario at
3,440 meters. Wide rift valleys between the mountain ranges
contain several lakes capable of sustaining the peoples living
around them. Of these, Lake'Towuti in the southeast is the
largest. Other important lakes are Tempe and Sidenreng in the
southwest, Poso in the centre, and Limboto and Tondano in the
north. Rivers are narrow and generally not navigable. The two
major ports are Ujung Pandang in the southwest and Manado
in the north.

The climate in Sulawesi is hot, but tempered by sea winds.
The temperature ranges from 32° C on the coast to 18° C in
the 'mountains. The Equator passes through Tambu on the
northern peninsula. There are two seasons. The wet season is
brought by winds blowing in from the Indian Ocean from No¬
vember to March. The dry season is brought by winds from
Australia to areas south of the Equator. After crossing the
Equator, they become wet southwest winds bringing rain to the
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mixing and dispersing place of races and cultures as man moved
back and forth in his search for a satisfactory habitat. As Asian
and Melanesian immigrants settled along the coastline, the older
inhabitants retreated further and further inland. This process
was repeated over and over again, resulting in a great variety of
ethnic and linguistic patterns in Sulawesi.

The presence of the Australoid Toalean Blade Culture of the
Middle Stone Age has been revealed by excavations in caves at
Maros, not far from present-day Ujung Pandang on the south¬
western tip of Sulawesi. Hunters and gatherers, they lived in
cave entrances and decorated the cave walls with stencils and
paintings having magic connotations.

The majority of Indonesians of historic times, however,
descend from peoples who arrived during slow migrations that
took place over the next 500 to 1,000 years. Arriving from the
Asian mainland, they brought with them Neolithic or New
Stone Age technology, as characterized by their stone tools, the
polished quadrangular and oval axes, that have been found
throughout the archipelago. In Sulawesi, New Stone Age settle¬
ments have been located along the course of the Karama River.

Some of these later arrivals brought their original cultures
fairly intact from central China during the fate Chou period.
Chou culture is particularly evident in Kalimantan. Others
underwent cultural adaptation by long intermediary residence
in Indo-China, producing the Dong Son culture. These three
elements — Neolithic, Late Chou, and Dong Son - formed the
basic elements in the Indonesia culture that evolved. Late Chou
artifacts are characterized by asymmetrical designs and those
from the Dong Son by symmetrical patterns.

The New Stone Age culture overlapped with the early Metal
Age. Bronze and iron came into use. Socketed bronze celts
from this period have been excavated in Central and South Sula-
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defense or head-hunting expeditions. It was only as the powerful
Hindu-Javanese kingdoms expanded in the 12th century, and
15th and 16th centuries, that part of Sulawesi came under
strong outside influence. In those areas of Sulawesi touched by
these influences there developed the concept of supernaturally
sanctioned kingship and a rigid social stratification. It was pri¬
marily in the inaccessible parts of Central Sulawesi that a
chieftain class never developed; here the administration was in
the hands of the family elders who elected from among them¬
selves a headman.

At the height of its power, the.Majapahit Kingdom of Java
extended its influence throughout the archipelago, and some
historians believe that Sulawesi became part of this mighty
naval empire. Majapahit controlled the seas and therefore the
trade, which was its sustenance. Chinese, Persian and Gujerati
Moslem merchants frequented Indonesian ports to trade in the
exotic products natural to the region. The port of Makasar,
today known as Ujung Pandang, was a collection point for
goods from islands further east, gathered by the intrepid sailors
of South Sulawesi; Ternate Island in northern Maluku per¬
formed a similar role for the rare products offered by Irian
Jaya,“Halmahera and North Sulawesi.

As the Majapahit Empire declined in the 14th century,
power gaps developed which allowed the rise of new states.
Ternate, Ujung Pandang and others flourished and grew into
small kingdoms enriched by the international trade in which
they could now deal directly as independent states. Each rushed
to control his sources, and there was strong competition which
often resulted in piracy.

ISLAM
Early in the 15th century the tide of Islam that would even¬

tually push the Hindu and Buddhist kingdoms aside began its
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Sulawesi, beginning with the conversion of the Raja of Manado
and more than one thousand of his people to Catholicism in
1563.

Relations between the Portuguese and the kingdom of
Ternate deteriorated after its Sultan was murdered at the insti¬
gation of two Portuguese. As a consequence, Ternate became
actively anti-Portuguese and thereby anti-Christian as well.
Portuguese power by this time, however, was already being
undermined by Spanish interference. The Portuguese were
expelled from Ternate, Manado and Minahasa in 1575. Spain
came to Portugal’s aid, but not before the Dutch had arrived
and seized the opportunity to develop a relationship with
Ternate.3 Nevertheless, the Dutch were defeated and the new
Sultan of Ternate taken prisoner in 1606. The Spanish took
over Portuguese holdings in North Sulawesi, until forced out
by a combination of local resentment of their treatment of the
natives and pressure from the Dutch. The effect of the Spanish
contact, although brief, was lasting in the Manado area, and
is still in evidence in some forms of dress, dance, music and
terminology.

The Dutch erected a post in Manado in 1657, and the
northern arm of Sulawesi was united for the first time under
the Raja of Manado. The Raja, however, lost the trust of his
people and in 1670 lost his throne as well, with Manado
becoming a district under Dutch rule. In 1679 Minahasa,
located on the northern peninsula, signed a contract acknow¬
ledging the United East Indies Company of the Netherlands
sovereignty over the area. Proselytizing, which had come to
a halt with the eviction of the Spaniards, was resumed, this
time in Calvinist Presbyterian form. Sermons were conducted
in the Malay language.

Northern Sulawesi was the Dutch rice granary. From here
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difficult that they were forbidden entry into town. For many
years the Sultan of Gowa resisted Dutch demands that he not
trade with foreign ships and that he stay out of Maluku and
Manado. The Dutch, however, found allies in Bone and Buton,
and with a large force of trusted Ambonese men brought Gowa
to its knees in 1667, forcing it to sign the Bunggaya Treaty
which ended Gowanese power forever. Many of the local
inhabitants, the Buginese, found life under the Dutch unbear¬
able and there was a large migration to other islands. They fled
to East Kalimantan, Riau, East Sumatra, and Java, where they
settled in colonies, and to the high seas where they took to
piracy to harass colonial shipping. The Roman Catholics fled
once again with their relics, this time to Flores.

The Treaty of Bunggaya guaranteed the freedom of neigh¬
boring Bone, in recognition of the aid which had been given
against Gowa. As an independent state, Bone was allowed to
trade as it wished. Quietly, Bone consolidated its forces, gradual¬
ly spreading its influence throughout the south of Sulawesi.
Resisting all Dutch attempts to limit its power, Bone ultimately
proved to be a most troublesome ally.

By the time British warships appeared off the coast of
South Sulawesi in 1797, Bone had succeeded in isolating the
Dutch in their forts in Ujung Pandang, Bantaeng and Balu-
kumba. The Dutch, hard-pressed by a combined British-Bone
front, surrendered Ujung Pandang to the British in 1812. The
return of the Dutch in 1816 was not welcomed by Bone and
they moved their business to Singapore, trading for weapons
to use against the Dutch. Bone held out until 1905, when its
। raja was captured and sent into exile. The Dutch were then
jin de facto control of all of. Sulawesi and the dependent
islands until Indonesia’s independence was recognized by the
Netherlands in 1949.
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Little was known about Central Sulawesi, the land inhabited
by the people generally known as the Toraja, until the incursion
of Christian missionaries during the latter part of the 19th
century. These missionaries were under instructions to keep
complete accounts of their travels, and their journals and cor¬
respondence provide some of the only records of the region
prior to Indonesian independence. In the western districts
there was a weak Buginese overlordship with tribute being paid
thereto. The centre of this area today is the coastal town of
Palu, capital of the Province of Central Sulawesi. Eastern Toraja
also experienced Buginese suzerainty through the Sultanates
of Mori and Luwu. South Toraja is now a part of the Province
of South Sulawesi. Kingships developed in those parts closest
to the Buginese lands; otherwise, throughout the central part
of Sulawesi, village structure was basically an individual settle¬
ment of kingship groups headed by a council of elders.

The Toraja resisted all attempts at outside authority. The
Bugis traded with the Toraja through the Bajau sea nomads,
the only people tolerated by the fearsome Toraja warriors.
Buginese power, whether Gowa, Luwu or Bone, in the Toraja-
lands was exerted through the intermediation of tributary
kingdoms along the coastlines. It was not until the 1960’s that
real progress was made in the building of roads, schools, and
hospitals and a centralized government administration became
an effective reality.

On March 8, 1942 the Dutch surrendered Indonesia to the
Japanese. During the Japanese occupation, Indonesia nationalist
efforts were curtailed, but on August 17, 1945, two days after
the Japanese surrender, Soekamo and Mohammad Hatta pro¬
claimed Indonesian independence in Jakarta. After 350 years
of colonialism, the islands were united under one flag, the
Red-and-White of Indonesia.

The Indonesian national motto is ’’Unity in Diversity”.

15







II.Religion and Ritual

The traditional Indonesian house is a miniature universe,
and the village is a larger version of the universe. The most
important part of the village, the axis upon which this mi¬
crocosm turns, is the village centre. The gods and spirits of
the upper and lower worlds are closest here, and they are easily
called ‘upon when needed and kept in a favorable frame of mind
through frequent offerings of betel-nut, food and animal
sacrifices.

Although in times past each ethnic group had its own gods,
there were aspects common to all of them.The first and most im¬
portant god was the creator. One of his descendants was the god
of the upper world, guardian of custom and law, creator of
souls, and governor of destinies. The other descendant was the
god of the underworld, who was the preserver. Neither was
whole without the other. There were also good spirits and
evil spirits. The good looked after agriculture and cured illness;
the evil brought misfortune and were not to be angered. The
soul was believed to be a life force given by the gods at creation,
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not only to men but also to animals, plants, stars, mountains,
rivers, weapons, customs and laws.

The greater part of the Indonesian population is now
Moslem, the lesser part Christian, mainly Protestant. Some few
people remain attached to ancient beliefs based on animism
and ancestor worship. However, despite the conversion of the
majority to Islam and Christianity, the indigenous beliefs seep
through many rituals related to the most basic events in life:
birth, burying the dead, parts of the marriage ceremony, and
sowing and harvesting crops. This is true even in the Minahasa,
North Sulawesi, where the Dutch and Christian missionaries
have erased nearly all vestiges of the indigenous culture.

Today, 89 percent of the Minahasans are Christian, 7.3
percent Moslem, and 2.4 percent Buddhist. Nevertheless, the
dukun, or shaman, and offerings still play an important part
in births, deaths, marriages, planting and harvesting. Rituals
center around ancestor spirits, but nature spirits and spirits of
dead parents and close relatives who live near men are also
given attention. It is still believed that a man’s final destiny is
determined by the way he lived. A good man becomes a good
spirit, a wicked man an evil spirit. Offerings are made to the
spirits at certain times, such as at the full moon or when a
village is threatened by an epidemic or natural disaster. The in¬
termediary in these rites is the dukun, especially one with
healing powers.

The main faith embraced by the people of South Sulawesi is
Islam. There is a Christian community composed of newcomers
from Maluku, Minahasa and Toraja who live mostly in the cities.
A small portion, all of whom live in Tana Toraja and vicinity,
follow the ancient belief of the Toraja people, aluk to’ dolo’.
This early belief is classified by the Government as belonging
to the Hindu-Dharma group.
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final interment in a cliff grave can be properly held. Before the
corpse is put into the coffin, it is laid out in state in the house
while the body fluids are drained off. Preliminary funeral rites
are observed during this time as well. Only certain people may
have a double burial. Formerly, when headhunting was practi¬
ced, only someone who had taken heads was eligible. Now,
since headhunting has disappeared, only someone with an
ancestor who had taken heads is eligible. He must, however,
also be able to afford the minimum sacrifice : 9 water buffaloes
and 25 pigs.

When the time has come to complete the burial rites, a
ring of houses is built around an arena, where the family of the
deceased will stay during the ceremonies. In the center of the
arena a funeral tower is built, also in the shape of an adat
house. The coffin is brought back to the house from the lime¬
stone cave and the body is ’brought back to life’ by taking it
out of the coffin. The coffin is then returned to the cave, where
it is stored until needed again.

The corpse is laid out in the central room of the house,
lying with its head to the south. It is wrapped in pandanus mats,
sacred cloths and a red cover which is sewn in the shape of a
large bolster. After several days and specified animal sacrifices,
the body is taken down to the reception floor of the rice granary
where it is decorated with gold and silver ornaments. Sacred
cloths and beaded kandaurE neck ornaments are hung nearby.
A tautau, or wooden effigy made in the image of the deceased,
is carved out of bamboo. When a large animal sacrifice is
planned, more than the minimum 9 buffalo, the tautau is
made of jack-fruit wood. The body is finally removed- to the
funeral tower and, after several days, to the cliff grave which
has been prepared. Every step of the entire process is marked
by the sacrifice of animals according to a rigid, ageold prescrip¬
tion, and the meat is distributed to relatives, friends and helpers.

The funeral is the most important event in Toraja life. It is
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Black paint was derived from huntstool, white from pig clay
and red from pig’s blood. The body was bound in a squatting
position just as his last breath was drawn. It was covered in
cloths and put in a chair or on a bed with silk patola cloths
from India, weapons, jewelry and other status symbols. A can¬
opy was erected over him, a plate of food set before him. The
poor buried their dead in hollowed out logs, the wealthy in
fine coffins such as that displayed.

Often the figures with which a coffin was decorated were
connected with the life of the person buried inside. This exam¬
ple has a squatting man on its lid. His hands, each with only
three fingers, are raised. He is wearing what could be a two¬
cornered hat, common in the early 19th century. The figure
of a woman appears in the middle of the bottom part of the
coffin, wearing a necklace and head decoration. Underneath
are indistinct sketches of men on horses. The coffin bears traces
of black and white paint.

The people of Mori buried their corpses in small house-
shape^ coffins erected near the village. When the bones were
clean, the skull was removed, attached to a stick and wrapped
up so as to resemble a doll. This doll, tunuwanas, was then
taken to the house where the deceased had lived. It was kept
there for 10 to 20 days during which it was served food and
drink. Festivities were held in the village accompanied by the
slaughter of many water buffalo. Dances were performed nightly
in which the dancers wore the same costume as the doll. At the
end of the festivities, the tunuwanas was taken to distant
mountains for final burial.

The headdress of the tunuwanas exhibited indicates that
the deceased was a man. A female would also have been dis¬
tinguished by tatoo marks on the face and pierced ears. The doll
was made to resemble the deceased and received its soul.
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The brass decoration in the
headdress is a representation
babirusa, tusks. Tusks from the
babirusa, the Sulawesi ’’deer
pig”, form a very important
element in much of Sulawesi
ornamentation. The tusk of the
upper jaw was joined to that of
the lower jaw to produce a
graceful spiral. As a head dress,
tusks were the prerogative of
a priest or priestess, and warriors
and chieftains. The ornament, or
the tusks them selves, was always

16652
SOUL DOLL
Wood, cotton, brass, skull bones
Total length - 68 cm.
Brass head decoration: width - 20 cm., height - 16 cm.
Mori, Southeast Sulawesi

worn with the point and spiral pointing upwards, and the point
on the right side. It was believed to have the power to drive
out demons, to heal, to avert danger and to signify heroism
in battle. The doll is carrying a broom, the significance of
which is not known.
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Head-hunting was a part of the religion and ritual of many
Indonesian peoples. In most cases it was not connected with
cannibalism. Heads were hunted for the power and strength
of the men who owned them; the head is still thought to be the
most sacred part ot the body, housing the soul. Head-hunting
was necessary for the continued well-being of the village and
the crops.

Every Buginese family has stored away in the attic a small
basket filled with some of the family’s most sacred possessions.
These are a variety of percussion instruments, and their purpose
is to prevent misfortune and warn away evil spirits. Among
these items are a small pair of cymbals, a pair of iron bars to be
knocked against each other, and an uncut band of tightly woven
fabric which if pulled sharply taut produces a soft bang.

The instruments are kept in a special basket, baku pa’bale,
normally colored yellow and in three tiers, the lid of one level
forming the box of the next. The basket is taken down by the
mistress of the house only when needed for ritual purposes. Its
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removal is marked by a special rite involving incense, oil,
uncooked rice and prayer. When the daughter of the house
marries and moves out, she may borrow her mother’s equipment
until such time as she is able to acquire her own set. Sets are
inherited through the female line.

The ceremony which marks the transition of a six-year old
girl from babyhood to pre-puberty is a very crucial time in the
child’s life, and every precaution is taken to ensure her safety.
The ceremony offers an example of how the instruments are
used in the context of life-cycle events. The child wears a silk
sarong, and her chest is covered with solid gold necklaces. She
is made to sit upon her wet-nurse’s lap, under a canopy of
ancient, sacred batik cloth held up by poles of yellow bamboo.
The woman who leads the ritual sits under the canopy too,
facing the child. She prays for the child’s well-being, as she
moves a smoking incense burner, then a lighted candle, three
times around the girl’s head in a circular motion. Then the per¬
cussion instruments are removed carefully from their basket,
and made to sound three times on the child’s left side, three
times above her head, and three times on her right side. During
this part of the ceremony, prayers are recited in the secret ritual
language of the Bugis. Then the girl is dressed in several sheer
blouses, the first traditional costume she will ever have worn.
The girl then is handfed pieces of black, white, and yellow cakes
of sticky rice. Popped rice is showered on her. She then is lifted
up by one of her uncles and passed from hand to hand by all
the men present, high off the ground, all around the outer peri¬
meter of the house. The ceremony ends there, and the girl is
brought back to sit alone under the canopy until everyone has
gone home.

The set of percussion instruments on exhibit is slightly
larger than the usual family collection. It belonged to a bissu,
a priest, and was used in village ceremonies.

28







safety and success. The scabbard is usually rectangular in shape,
similar to the Javanese gayaman style, and possibly carved
from wood, bone or ivory. The scabbard is commonly bound
with rattan strips or encased in a metal sheath similar to Java¬
nese and Balinese models. Occasionally a sheath is decorated
in imitation of the common rattan binding.

A feature of the Sulawesi keris scabbard is the flat¬
tened, shoe-shaped projection at the bottom. This indicates
that the keris is not slipped into a belt but is tied to the waist.
The sash used to tie the keris is deemed important and is
often beautifully decorated.
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8823
SHIELD
Rattan
Length - 103 cm.; width - 20.5 cm.
To Lampu, Central Sulawesi

The shield is held in the left hand, knife in the right. It is
a defensive weapon but can be rendered offensive in close
contact by metal spikes on the outside surface. The shield,
known locally as a tambuk has narrow ends and spreads
out in the middle. These ends are sometimes used as battering
rams. Shields may be made of wood, leather or rattan.



16669
BATTLECAP
Rattan, brass, wood, animal skin
Cap diameter -19 cm.;height - 8 cm.
Distance between horn tips -42 cm.
Height of ornament in center front - 17 cm.
Bada region, Central Sulawesi

The Toraja people of Central and South Sulawesi wore
special clothing, such as- battle caps braided from strong rattan,
to protect themselves in battle. This cap would have belonged
to a champion fighter. It is decorated in the front with a brass
crescent shaped like the water buffalo’s horns. In the center
of the horns is a small wooden piece simply carved to represent
a man in a style typical of the Bada region. The cap was origi¬
nally covered with animal skin.

Among the Sa’dan Toraja, swords often have religious
significance. An ancient sword with a decorated handle of
carved horn is called la’bo penae. It is believed that these swords
came down from heaven with the ancestors. They are used
during rituals for the dead, as well as during rumbu tuka'ieasts
(feasts of the east) where they serve to dispel evil influences.
During the maro and ma’bugi’ rituals, the la’bo’ penae are used
to inflict blows during trance.
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16651 B
SWORD
Iron, wood, horn
Length (handle) - 30 cm ; length (blade) - 60 cm.
Tana Toraja, South Sulawesi

The sword is worn by men during a ceremony which takes
place after a successful campaign, in celebration of winning
battle. All free men many wear this sword, and generally each
family possesses one which is passed down from generation
to generation. Some la’bo’ penae are 300 years old. Previ¬
ously, the swords were made in Tana Toraja, but today the
necessary materials are no longer available nor are there any
qualified smiths to make them.

The blade is sharp on one side and is sometimes damas¬
cened. For battle, it is dipped into powerful poisons. The sword
is stored in a wooden sheath and worn slung over the shoulder.

The handles of traditional swords were made of bone or
hom, shaped to fit the warrior’s hand, and carved in the personal
design of the original owner. The sword exhibited bears the
eight-headed pa’ulukarua motif. The end of the sheath flattens
to form an elliptical disc.

As some la'bo penae are considered to have magical powers,
the sheathed sword lives in a quiet place, stored in a rattan box
called bakabna. This special box may also contain other treasures
or items with magical attributes, such as a keris. - 1
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There are two fork-like prongs carved out of the bamboo,
and at the nodal end-of-these cuts are two small square holes.
The end, which is held in the hand, retains its tube form and
is closed by a node in the bamboo. The prongs of the bamboo
tube are struck against the wrist of the player. Vibration of
the prongs and the column of air which sweeps into the bamboo
tube produce a sound. This instrument is played by women
and children, rarely by men.

21170
MOUTH HARP
Bamboo, string
Length - 20-21 cm.; Width - 1 cm.
Sangir, North Sulawesi

The mouth harp is an instrument found on most of the
islands of Indonesia. It is used alone or in conjunction with
drums.1 In Sulawesi it is used for religious ceremonies and rites
or purely for entertainment.

The mouth harp is generally played by holding the two
outer prongs between the thumb and forefinger of the left
hand and putting the instrument between the lips. The cord
at the far end is pulled with the player’s right hand. The cavity
of the head acts as the sound chamber and the sound is altered
by changing the shape of the mouth. In some cases the central
tongue of the instrument is loaded with resin. In Java, the use
of the rinding is related to rice culture.
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V.House Models

The style of house in which people live is greatly influenced
by a variety of external factors; among them, terrain, climate
and custom. In Sulawesi, geographical land barriers have caused
differing degrees of social and culture exchange among the
various regions, resulting in diverse styles of architecture. Prior
to the era of European contact, the people of Sulawesi lived
primarily in large rectangular houses raised high above the
ground on thick pylons. In the north the houses were made of
wood; in the southwest of bamboo matting. Ijuk, or sugar-
palm thatch, covered the roofs, later to be replaced with cor¬
rugated zinc plates. Several families descending from a common
ancestor live in one house.

The Minahasan house in North Sulawesi has a large open
room in the front which is used as a reception hall. A central
hall runs from the front to the back of the house, with the back
portion serving as storage space for rice. Sleeping rooms are
built off either side of the hall. The kitchen is typicall^semi-
detached building at the back of the house. In 1845, there was
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a disastrous earthquake which took a great toll on this kind of
structure. Thereafter, house posts were lowered and the houses
were made smaller.

The traditional Buginese house of South Sulawesi has a
different plan. Stairs rise to a small verandah where guests wait
for an invitation to enter the sacred main room of the house.
The main room is enclosed and extends the width of the house.
In the middle of this room is a central pillar where the protec¬
tive spirit rests. Behind the main room is the bedroom of the
parents, and beyond that the daughters’ room. Sons spread their
sleeping mats in the front room. Originally the kitchen was
located in the front of the house; now it is usually at the back
on a level lower than the principal rooms. Decoration consists
mostly of fancifully-woven bamboo matting. Rice is stored in
the attic, the highest and therefore most exalted place in the
house.

Perhaps the most interesting houses of Sulawesi are those
found in a relatively small region along the northern border
of the Province of South Sulawesi. These buildings are deco¬
rated with geometrical motifs which have the power to protect
the inhabitants from misfortune. With walls made of wood
and roofs of bamboo, these houses are sturdy to stand for
centuries, although not a nail has gone into their construction.
A flight of steps along one long side leads into the central
room with its sacred pillar. To either side, at a higher level,
are the quarters for the head of the household and a room for
the grandparents and honored overnight guests. The rice granary
is, a separate structure. Guests are received on the platform
underneath the granary.

The major1'occupations and pre-occupations of a cultural
group play an(important part in choosing locations considered
suitable for houses.The Minahasans are traders, and they locate
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first Toraja people who arrived in Sulawesi in a storm, pulled
their boats to shore and used them as roofs. The three-layered
roof is made of a thick carpet of halved bamboo covered with-
rice straw, over which banana leaves are spread. The roof is
supported by a strong central post, usually decorated with
buffalo horns which indicate wealth.

Walls are richly decorated with painted engravings of
symbolic geometrical designs. A sun disc symbolizes the source
of life; a rooster, strength and virility; the sea crab and stylized
buffalo head represent courage and bravery;- sirih leaves,
offerings to the gods. All these designs are meant to ward off
evil spirits. They are painted with natural pigments; yellow to
represent the gods, red for blood, black for the underworld,
and white for bones. Windows are small and ceilings are low.

Houses are built with the long sides facing east and west
with rice bams in a row in front. (See object number 16735.)
The bams are smaller replicas of the banua tongkonan,
and the number of bams a house has is indicative of the wealth
of the family. One house at Nangala has fourteen rice bams.
The rice is stored in the upper section of the bams where only
women are permitted to enter. The platform underneath the
rice bam, sali ’alang, serves as a reception area as well as extra
sleeping space for guests during mortuary feasts. It is open on
all sides and slightly raised off the ground.

The banua tongkonan accommodates the nuclear family
and its descendants until there is no more room. Those who
move out settle around the ancestral house in more humble,
often unpainted and undecorated structures. The matriarch
remains in the banua tongkonan. The tongkonan holds the family
together.
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16713
EATING BOWL
Wood
Length - 21.5 cm.; Width -14 cm.; Depth/Height -4.5 cm.
Tana Toraja, South Sulawesi

In Tana Toraja women traditionally eat from wooden bowls
without pedestals. This bowl is in the shape of a leaf; the
other is the more common round shape. The local name for
these bowls is kandian.

12203
WATER VESSEL
Earthenware
Height - 14 cm.; Diameter -17 cm.
Bajoa, South Sulawesi

This kind of water vessel has a rounded base and normally
stands on a rattan ring. Patterns have been cut into the clay
while it was not quite dry, after which it was fired? Although
the origin is given as Bajoa, the vessel is identical in style to
Takalar pottery.
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23548
COCK SPURS
Bamboo, metal
Length - 15,4 cm.; Diameter - 2 cm.
Palopo, Luwu, South Sulawesi

Cock-fighting is very popular in Indonesia. A good bird is
an important possession. A great deal of ceremony is attached
to the preparations for the fight and the fight itself. The bird
is shampooed and massaged each night to harden its muscles.
It is kept in a special cage. The owners decide which day is
lucky for their cock to fight. On the day of the fight the comb
of the cock is trimmed, the feathers plucked from its rump and
the spurs cut off. Metal blades are then fitted to the stumps,
usually only one blade on the left foot. The blade used to be
dipped into a very strong poison.

In the arena, the owners encourage their birds to fight by
fluffing up their feathers and pulling their tails. Sometimes the
birds are swung at each other until their beaks almost touch to
put them in a fighting mood. Large bets are usually placed on
the outcome; the cocks fight until one is killed. Despite slight
variations in custom in different areas, cock-fighting seems to be
an exclusively male pastime and has its origins in ritual.

This case, which comes from South Sulawesi, consists of
a set of seven spurs and is made of bamboo.
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way of tying the fringe in front was by knotting. The whole
garment is held in place by putting the left fringe ends over and
the right fringes under the hafts of a pair of male and female
keris . which are stuck in a beaded waistband. This form of
dress is used for the most festive occasions. Otherwise, the
kandaurE is fitted over a basket frame on a long pole which
is planted in the ground or tied to a line hung with various
sacred banners, the purpose of which is to indicate one’s great¬
ness and status through wealth. These are displayed around
the ceremonial arena.

KandaurE may be owned by the individual or the family.
They are considered heirlooms and are not easily parted with;
disposal of family-owned heirlooms require the approval of the
entire family. The beads, sa'api, are said to be Indian trade
beads, although it has been claimed that they are hand-cut and
polished mountain stones of great value. The most value is set
on the yellow beads, alle’ tivase. The more yellow beads there
are in the kandaurE and the longer the fringes, the more valuable
the vestment.

Every kandaurE has a proper name, and many are deemed
to have supernatural powers, as rain-bringers, for instance. Some
of these kandaurE belonging to a particular family may be
loaned out. In return, the borrower must do the lender a favor.

The value of kandaurE is. always quoted in water’buffalo
although they may, in the end, be paid for in money. The
number of buffalo depends upon the variety of buffalo being
bartered. There are several varieties, classified by the pattern
of their markings, and their values differ accordingly.

KandaurE are still being made, when the beads are available.
Craftsmen will have nothing to do with todays’ smaller beads,
but collect those which have come apart from older ornaments.
Bead-stringing and bead-weaving is a man’s occupation.
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Metal smiths in South Sulawesi made puberty discs for girls
who were unmarried; the' position in which this ornament is
worn suggests that it is a symbol of virginity. The puberty discs
were also an indication of status; those for the nobility were
made of gold and those of lesser metals for poorer families.

The discs come in pairs and are joined together with chains.
One set of chains goes over the shoulders and the other is set
around the hips, over the skirt. One disc falls exactly in centre
front below the waist and the other, centre back below the
waist. They are usually worn with full formal costume, the
blouse, which is very sheer, being put on over them.

The puberty discs are still used as a part of formal dress by
women of all ages throughout the Province of South Sulawesi
in those districts which are of Buginese extraction. They have
lost their symbolism and are used merely to complete the
required set of jewelry. They are, today, usually made of
inferior metals, except in a very few cases where they are still
made of solid gold and passed from mother to daughter in the
wealthiest of families. The ornament on exhibit is embossed
and was probably gilded.

I?angkajene, South Sulawesi
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The woman who is to do the work putsone foot into the lesung.
holding the rice stalks firmly down as she rhythmically pounds
the rice with the alu. When the rice grains have been separated
from their stalks, the rice is move the lumpang. At this stage
the rice is called gabah.

The lumpang serves three purposes : to clean the husks off
the rice, after which the mixture is transferred to a flat round
basket for winnowing; to polish the cleaned rice, now called
beras by pounding again in the lumpang; and to grind the rice
into flour, tepung beras.

Rice-pounding is a woman’s work. Two women may work
on the same lumpang facing one another, and several on the
larger lesung, pounding with a definite ryhthm which is said
to make the work easier and the atmosphere merry. Mechanical
rice mills, mostly cooperatively purchased, are quickly replacing
the ancient pestle and mortar.
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of the archipelago and survived in the face of widening Euro¬
pean and Chinese influence by trading in particular commodi¬
ties and places. They brought gold dust, tortoise shell, turtle
eggs, ambergris, pearls, bird’s nests, shark’s fins, trepang,
(sea cucumber), and mother-of pearl shell to Singapore, all
natural products to which they had priority of access through
their contacts with people such as the Bajau.

Specialists in the exploitation of trade of fish for turtle
and trepang, the Bajau Laut and the Buginese-Makasarese
became especially prominent in the archipelago, both because
of their skills and because of the aversion to seafaring found in
many of the island peoples such as the Timorese, Sumbanese
and Balinese.

Dugong, walrus-like mammals hunted for meat and ivory,
are caught by the Bajau in the Straits of Malacca, by the Java¬
nese, by the Aru and Kei islanders and around Sulawesi. Whales
were caught particularly by the Solorese of East Nusa Tenggara.
Flying fish were, and still are, exploited extensively around
Sulawesi. Many of the larger creatures have, or had, specific
values; the leather-back turtle has spiritual significance in the
Kei Islands and its shell is used for a host of purposes; the
Javanese used whale ivory as keris handles; ear ornaments were
made from dugong ivory and necklaces from crocodile teeth.
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23041
FISH TRAP
Bamboo
Length - 15 cm.; Width -15 cm.
Kampung camba Majene, Mandar, South Sulawesi

Fish-trap baskets are made from bamboo, rattan, nipah or
lontar palm; they are square or round and have a small opening
like the boE . Baskets which are used to hold fish, boenre,
may have all kinds of shapes and are made of bamboo bark.
In Minahasa, North Sulawesi, there are the igi traps for eels
and the sesahap traps for shrimp. In Gorontalo and Limboto,
North Sulawesi, the so-called boeti and adidi are closed
fish baskets of rattan. •

One example of a small fish trap is locally known as the
dao-rao. It is square-shaped with a hole in the centre top, and
is made of plaited bamboo. It is used to catch small fish be¬
tween the reefs in the sea.

Turtles were caught with harpoons such as that exhibited
under Number 2662 B. It is made of brown wood weighted
with lead and has three iron points with barbed hooks and a
short handle.

2662 B
HARPOON
Wood, lead and iron
Length of point -6 cm. ; total length -57 cm.
South Sulawesi
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XLTransportation and
Navigation

The island of Sulawesi has a mountainous interior with
shallow coastal lowlands. Until very recently this geographic
configuration has proved to be a tremendous obstacle to com¬
munications throughout the island’s history. As a result, all
peoples except those with easy access to the coast have had
to be fairly self-sustaining.

Along the coast, seagoing proas were man’s means of
transporting himself and his goods from one place to another.
Small proas and dugouts served the same purpose on Sula¬
wesi’s many lakes and rivers, as the rivers are not deep enough
to allow the passage of anything larger. Until the Spanish
brought the horse to the island, man’s only means of moving
about inland was on foot. Later oxen were introduced by the
Dutch. Today, the horse and boats are still the primary means
of traveling in Sulawesi. The horse is used as a beast of burden
and for hunting, a sport which is almost universal in Sulawesi.

Palanquins borne on the shoulders of men were also em¬
ployed in a few cases, as we can see from the beautifully carved
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The traditional rigging of sailing boats was mainly made of
rattan or plaited ijuk, the black fibre which grows between the
trunk and leaf stalks of the sugar palm; or sabut, which is the
outer husk of the coconut, also called coir. Finer ropes were
usually made of rami, hemp from the cannabis plant.

Of the five main sea-faring ethnic groups in Indonesia, four
come from Sulawesi: the Makasarese, the Buginese, the Man-
darese and the Butonese. The fifth group is the Madurese from
East Java. Because of their central location in the archipelago,
the people of Sulawesi were able to take advantage of the
monsoons, which dictated their trading pattern. At the end
of the rainy season, in March, perahu sailed from South
Sulawesi and Madura for Maluku, Nusa Tenggara and North
Irian Jaya to collect jungle and sea products. With the onset
of the east monsoon at the end of April, they returned west¬
wards to Ujung Pandang, Surabaya, Jakarta and Singapore,
trading their goods for textiles, tools, and other consumer
goods. They returned to their villages with the west monsoon
in November, where they rested until March then set out
again with the unsold portion of their cargoes. Because of the
introduction of auxiliary diesel engines of limited power, which
give flexibility of speed, direction and timing, traders today are
not so dependent upon the monsoon winds. The conversion
to diesel power is being financially encouraged by the Indo¬
nesian goverment.

The Makasarese and Buginese have settled on the islands of
Selayar, Jampea and Bonerate (between South Sulawesi and
Flores), in Southeast Sulawesi, Sumbawa, East Kalimantan and
in Jakarta and Surabaya, as well as in East Sumatra, Riau,
Johor and Singapore.

The Mandarese, from the northwestern corner of South
Sulawesi, have the reputation of being the most intrepid sea-
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